20th CENTURY-FOX m EXHIBITOR’S CAMPAIGN MANUAL 


Synopsis 


Shortly after dawn on the day following the D-Day 
landing of Allied Forces in Normandy, a squad of GI’s led 
by Sgt. Edward Baxter (CLIFF ROBERTSON) stops at a 
farmhouse near the village of Verville. Suddenly a burst 
of machine gun fire cuts down one of the men. 


Baxter and his men attack the house and kill the Germans 
inside except one. The local villagers tell Baxter that the 
survivor, a Major (MARIUS GORING), had been com- 
mandant of their village for three years, and had been very 
kind to them. 


An American Colonel (SLIM PICKENS) arrives in a 
jeep and orders Baxter to take the civilians back to the 
beach for evacuation, and escort the German to a P.W. 
camp. Private Harry Devine (RED BUTTONS) is ordered 


to assist Baxter. 


Baxter strikes up a friendship with Lili (IRINA 
DEMICK), one of the villagers, who claims she is a member 
of the Underground. Some time later when they arrive at 
the beach, the Beachmaster (JAMES ROBERTSON JUS- 
TICE) does not wish to accept responsibility for the villag- 
ers and German officer. He instructs Baxter to take his group 


back to Verville, which should be in Allied hands. 


On their way back to Verville, a German fighter plane 
is shot down near them. In a man-to-man battle in the 
woods, Baxter succeeds in killing the German, although a 
villager is also killed in the fight. Upon arriving at Lili’s 
farm near Verville, Baxter finds the Colonel who insists 
that Baxter obey orders and take the villagers and German 
officer back to the Beach. 


Discouraged by the day’s conflicting orders, Baxter 
instructs his charges to return to the beach. On the way, 
he is amazed when the German officer risks his life to save 
a French boy. When they arrive at the beach, Baxter is 
ordered by an M. P. Major (BRODERICK CRAWFORD) 


to return to Verville. 


The German major says he knows of a church vault 
in Verville where they will all be safe. They once again 
make the long trek to Verville, but the German is killed by 
a booby trap when he tries to open the door to the vault. 

Back on the road, the Colonel arrives and announces 
that the area has been liberated and that the villagers can 
go home. In a touching farewell, Baxter says goodbye to 


them, and joins an armored column rolling up the road to 
the front lines. 
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IRINA DEMICK...The resistance 
fighter who knew more about 
the war thanyany woman should. 


CLIFF ROBERTSON...[he lone 
American Sergeant on the most 
impossible mission of the war. 


RED BUTTONS... 
The Pfc. who was more trouble 
than the enemy. 


MARIUS GORING... 
The German Commandant 
the French wouldn't kill. 


Century-Fox 


Up FROM 


SLIM PICKENS...[he U.S. Colonel FRANCOISE ROSAY...[he matron 
whose orders couldn't be questioned — who couldn’t understand why she 
—yet couldn’t be obeyed. was forced to march to the beach. 
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Directed by ROBERT PARRISH Screenplay by HOWARD CLEWES - CINEMASCOPE 


JAMES ROBERTSON JUSTICE... 
The beachmaster who put their 
only road to safety “off-limits.” 


BRODERICK CRAWFORD. ..[he 
MP watch-dog who acted as if he 
owned Normandy Beach. 


ay AS 


MAT—404 


155 lines x 4 columns (620 lines) 
4 columns x 11 inches 


“Up From The Beach, WW II Action-Drama 


Begins on Day After Normandy Invasion 


The adventures of two American soldiers during the 36 hours following the D-Day 
landing form the thematic basis for ““‘Up From The Beach,” a Twentieth Century-Fox 


release in CinemaScope opening 


at the 


oo ee eee 


Theatre. Adapted from 


George Barr’s novel, “Epitaph For An Enemy,” the preduction stars Cliff Robertson 
and Red Buttons as American infantrymen who are assigned the task of leading 23 French 
civilians to safety from falling artillery shells. 


Irina Demick co-stars in her 
most important dramatic role to 
date as a member of the French 
resistance. Also starring are 
Slim Pickens as a colonel in the 
Artillery, Broderick Crawford as 
a gruff M.P. Major, James Rob- 
ertson Justice as the British 
Beachmaster, and Marius Goring 
as the German Commandant of a 
small French village. 

Like “All Quiet on the West- 
ern Front,” Erich Maria Remar- 
que’s novel of World War I, and 
“The Red Badge of Courage,” 
Stephen Crane’s classic tale of 
the American Civil War, this mo- 
tion picture is more concerned 
with the fighting men than with 
the battles. 

The two American GI’s find the 
events of the momentous day 
challenging their hearts and 
minds in startlingly unexpected 
ways. Trained as combat soldiers, 
taught to believe they would be 
welcomed as liberators and in- 
doctrinated to hate Germans, 
they suddenly find themselves 
perplexed as they shuttle across 
the battlefield with the French 
civilians whom they are assigned 
to escort. For these men, the day 
after D-Day proves to be the 
most meaningful hours of all in 
their emergence as_ thinking 
human being's. 

Almost 80 per cent of the film 
was photographed on outdoor 
locations in the Normandy vil- 
ages adjacent to the Utah land- 
ing beaches. Figuring important- 
ly in these outdoor sequences is 
a typical farmhouse built of 
fieldstone and slate in the village 
of Octeville-la-Venelle. Several 
other rarely-photographed, tiny, 
picturesque towns within the 20- 
mile radius were used for back- 
grounds, and these include Aze- 
ville, Beuzeville, Saint Germain 
de Varreville and La Malasserie. 

Both of the picture’s leading 
actors received their start in 
films directed by Joshua Logan 
—Cliff Robertson in William 
Inge’s “Picnic,” and Red Buttons 
in James Michener’s “Sayonara.” 
Lovely Irina Demick made her 
movie debut in Darryl F. Zan- 
uck’s “The Longest Day” and has 
since co-starred in “The Visit.” 
Slim Pickens, the rodeo perform- 
er who made an unforgettable 
impression as the Air Force maj- 
or who blows up the world in 
“Dr. Strangelove,” receives a 
promotion as he plays an Army 
colonel in “Up From The Beach.” 

“Kpitaph for an Enemy,” the 
novel upon which the film is 
based, was published in the Unit- 
ed States by Harper Bros. and 
was a well received novel that re- 
ceived further honors as a Read- 
er’s Digest selection. 


IRINA DEMICK stars with Cliff 
Robertson and Red Buttons in 
“Up From The Beach,” 20th Cen- 
tury-Fox war drama _ opening 


at the Theatre. 


Mat 1B 
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D-Day Plus One 


Cliff Robertson as an American soldier, and Irina Demick as a 
member of the French Resistance, are shown on the day after the 
Normandy Invasion in this scene from “Up From The Beach,” a 


20th Century-Fox release in CinemaScope opening ...... 
Theatre. Also starring Red Buttons, the film focuses on 


. at the 


two GI’s and their adventures during the 24 hours following D-Day. 


Mat 2A 


lt's Been A Long Day's Dying 
For Actor-Comedian Red Buttons 


“Actually I’ve died before,” 
said Red Buttons, “when I did 
my first film, ‘Sayonara’... but 
that wasn’t on-screen so it didn’t 
count.” 


Buttons was speaking during 
his third trip to Normandy for 
his role of an Army private in 
“Up From The Beach,” 20th Cen- 
tury-Fox war drama in Cinema- 
SCope-Openiney a.» esis ss at 
GIG M etter ee cust oienstee 


On his first trip, upon dis- 
charge from service in World 
War II, he was shipped out of 
Europe through the port of Cher- 
bourg. And in Darryl F. Zanuck’s 
“The Longest Day,” he portrayed 
an American paratrooper who 
is caught for hours on the church 
steeple in Ste. Mere-Eglise, lis- 
tening to the church bells above 
and German machine gun fire 
below. 

Deeply serious about the craft 
of acting, Red Buttons has a 
strong sense of responsibility 
about the scenes he performs on 
the screen. “I know that people 
who come to the movies expect 
fun and laughs,” he said. “How- 
ever, that makes it more impor- 
tant for me to show that dying 
is not a laughing matter.” 

As the filming of Red’s death 
was to begin, he had to crawl 
under a fence to reach his cam- 
era position, and scraped a knuc- 
kle along the way. “I’m really 
bleeding now,” he said, “but 
that’s alright. It’s realism.” Then 
he yelled to the makeup man, 
“What are you going to do about 
my face?” 

Director Robert Parrish was 
quick on the rebound. “I don’t 
know, kid,” he retorted, “we’re 
stuck with it.” 

Red was referring to the 
smoke - blackening and sweat 
needed on his face for the se- 
quence. After the make-up man 
applied the appropriate materi- 
als to Red’s face, and then 
sprayed him with quantities of 
plastic blood, Cliff Robertson ar- 
rived on the set. Robertson was 
to drag Red through the muddy 
farmyard to a ditch along a stone 


wall, and it was here that Red 
was to go to the happy hunting 
ground. 

Parrish directed the action to 
begin, and after a few tries, the 
scene was completed. Over the 
microphone the first assistant di- 
rector advised all within earshot, 
“The corpses may breathe now.” 

Whereupon Red Buttons 
climbed out of the ditch where 
he had died and began singing 
“Mammy,” in a creditable version 
of Al Jolson’s famous vaudeville 
song. 

It was strictly an off-camera 
moment in the highly serious 
business of dying in “Up From 
The Beach.” 

“Up From the Beach” was di- 
rected by Robert Parrish, from 
a screenplay by Stanley Mann 
and Claude Brule. 


Cliff Robertson, Antique Plane Buff, 
Owns Fleet of Three WWII Warbirds 


Actors may go to extremes in 
preparing themselves for a role, 
but few can top Cliff Robertson’s 
survey of the Normandy invasion 
beachheads, which he made in his 
own German  Messerschmidt 
fighter before beginning filming 
of “Up From The Beach,” a 
Twentieth Century-Fox release 
in CinemaScope opening at the 
UM toe Theatre. 


Undertaking the part of an 
American foot soldier who in one 
day of battle learns what takes 
some people a lifetime, Robert- 
son combined business and pleas- 
ure with his low-flying tour of 
Utah and Omaha beaches. Send- 
ing Norman cows and farmers 
scurrying for cover, his swastika 
wing markings causing deadly 
memories, his bosses at 20th 
Century-Fox are still grateful 
Cliff wasn’t shot down. 


Flying since the age of four- 
teen, Cliff is an antique-plane 
buff and proud owner of three 
World War II models—the Brit- 
ish Spitfire Mark IX fighter and 
the Tiger Moth bi-wing trainer, 
in addition to the Messerschmidt 
108. 

During filming at Normandy, 
both the Messerschmidt and Tig- 
er Moth were kept at the rustic 
Lessay Airport within a few 
miles of the film location and 
Cliff Robertson’s house on the 
beach at Quineville. The reason 
for their proximity is more than 
simple affection, for the Messer- 
schmidt has been rented for use 
in a scene from “Up From The 
Beach.” Furthermore, Cliff was 
grounded for the length of the 
filming to placate director Rob- 
ert Parrish and the nervous in- 
surance underwriters. 

On his free Sundays, however, 
he usually spent the day tinker- 
ing with his private air force. He 
was usually joined by a mechanic 
from nearby Granville who 
turned out to be a fellow card- 
holder in the Antique Airplane 
Association of America. The air- 
strip at Lessay is of grass and 
weeds, without a control tower, 
but perfectly adequate if the 
pilot keeps his eyes and ears 
open. A friend from Belgium 
climbed in the cockpit, however, 
when the Messerchmidt was 
needed to pass overhead in a 
film scene. 

Robertson’s Spitfire, which is 
on permanent display at the air- 
plane museum at Santa Ana Air- 
port in California, boasts previ- 
ous film experience, having been 
flown in scenes from Darryl] Zan- 
uck’s “The Longest Day.” But 
this was before Robertson pur- 
chased the British-made fighter 
from the Belgium Air Force. 
Switching to jets, the Belgians 
had acquired the Spitfire from 
the Dutch Air Force based in 


Fighting “Up From The Beach” 


Red Buttons and Cliff Robertson play American soldiers who land 
on Normandy Beach in “Up From The Beach,” 20th Century-Fox 


war drama in CinemaScope opening 


at the 
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Theatre, The film tells of their adventures during the day following 


the landing. 


Mat 2B 


England during the war. Robert- 
son managed to latch onto the 
plane just before it was about to 
be snapped up by eager collectors 
who required spare parts for 
their own Spitfires. 

When pinned down for an ex- 
planation of his odd affection for 
the old timers, Cliff Robertson 
says, “They have more character 
and identity than the jets today, 
for which the designers have se- 
lected a single basic design. I 
prefer the era when flying was 
more romantic, and not burdened 
with so many buttons. Most avia- 
tion today is so complicated it’s 
lost its glamor.” 


BRODERICK CRAWFORD 
plays a gruff M.P. major in “Up 
From The Beach,” 20th Century- 
Fox war drama in CinemaScope 
opening OE NRE 
Theatre Mat 1C 


Time Out From War 
With trina Demick 


Although French actress Irina 
Demick will never be one to get 
lost in a crowd, the redheaded, 
high-cheekboned beauty’s most 
distinguishable feature is her 
zest for fun. Her madcap antics 
amazed the cast and crew during 
filming in France of the Twen- 
tieth Century-Fox war drama, 
“Up From The Beach” starring 
Cliff Robertson and Red Buttons 
opening at the 
Theatre. 

During filming, she was al- 
ways ready, willing and able to 
prove conclusively that there 
should be time out from war— 
at least a time out from filming 
war. On Sundays, her only free 
day, she zoomed away in a little 
French car with her husband, 
hairdresser and mother. Stop- 
ping to load rubber hip-boots and 
a rain slicker at a fisherman’s 
shop at Cherbourg, they raced 
along the coast to Cap Levy. 
Here Irina spent the day wading 
in the surf, examining sea life, 
and splashing everybody nearby. 

During a lull on the set, Irina 
was always on the lookout for 
some way of making fun. Film- 
ing of “Up From The Beach” 
took place during the recent 
French milk strike, so Irina 
found an extra—a cow—and im- 
mediately set to work. After 
finding a stool she rendered a 
performance as a milkmaid, and 
then decided it was time to learn 
how to drive a jeep. Borrowing a 
steel helmet from the prop man, 
and her vision impaired by this 
precaution, she sent bystanders 
scurrying for cover, but per- 
formed acceptably with the com- 
plex gear-shift of the bulky 
vehicle. 

On another afternoon, she 
found three bandsmen and pro- 
ceeded to march about, highstep- 
ping as a drum majorette. Little 
wonder that Irina was welcome 
company whenever a gathering 
was planned in the countryside. 
She was called upon for every- 
thing from serving as the belle 
of the Cherbourg Chamber of 
Commerce Ball, to acting as 
starter of a ten-mile bicycle race 
in nearby Valognes. 


SLIM PICKENS, the man who 


blew up the world in “Dr. 
Strangelove,” plays a colonel in 
the U. S. Army in “Up From The 
Beach,” 20th Century-Fox drama 
in CinemaScope opening 
at the Theatre. Pickens 
is an ex-rodeo performer turned 
actor. Mat 1D 


Slim Pickens, Ex-Rodeo Man 
Sold on Acting Profession 


“Acting is like having a license 
to steal,” says Slim Pickens, the 
ex-rodeo performer turned actor 
who recently created a sensation 
as Major King Kong, the Air 
Force officer who blows up the 
world in “Dr. Strangelove.”’ Now 
he is back in uniform as an Army 
colonel in “Up From The Beach,” 
the Twentieth Century-Fox war 
drama in CinemaScope starring 
Cliff Robertson and Red Buttons 
opening at the 
Theatre. 


When Slim Pickens began 
working rodeos, his father swore, 
“We’re going to have to bury 
that damn fool kid someday. 
He’ll never amount.to anything.” 


The first part of his father’s 
statement is almost true. Slim 
has broken both arms and both 
legs at least twice apiece. He 
cracked his collarbone twice. 
He’s had a fractured skull, a 
broken back, and cartilage torn 
in his knee and chest. “I had 
two horns run in me and I don’t 
know how many broken ribs,” 
Slim says fondly. “But I haven’t 
broken anything since I started 
in pictures.” 

Slim has amounted to some- 
thing in pictures. He was spotted 
by Director William Keighley at 
a rodeo in California, given a 
screen test, and then picked for 
a role in an Errol Flynn Western 
called “Rocky Mountain.” He ap- 
peared in over 20 Westerns at 
the old Republic Studios and his 
big break came when he was 
chosen to appear with Marlon 
Brando in the Western, “One 
Eyed Jacks.” 


“Up From The Beach” marks 
his fourth role since “Dr. 
Strangelove,” and Slim Pickens 
is quick to admit that “this pic- 
ture business is sure a lot easier 
than rodeoing.” 


CLIFF ROBERTSON stars as 
an American GI in the 20th Cen- 
tury-Fox war drama, “Up From 
The Beach,” in CinemaScope and 


opening Ob TNO. css oe oa 
Theatre. The action occurs on the 
day following D-Day. Mat 1A 
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Now a great new 20th Century-Fox motion picture, 
The POPULAR LIBRARY is publishing and distributing the paperback version of 
"Up From The Beach" by George Barr. This book will be displayed in the num- 
erous paperback outlets throughout the country, and the local promotion for 
the book will be a powerful sales aid for your playdate! To increase the effec- 
tiveness of this promotion, you should try to display some per and stills in 


the local outlets that will sell this book. In return, you could set up a display 
of the paperbacks in your theatre lobby. 


NATIONWIDE RADIO SATURATION 


Dick Strout, famed for his lively interviews with Hollywood stars, has recorded 
interviews with Cliff Robertson and Red Buttons on the set of ''Up From The 
Beach." These interviews will be broadcast on "HOLLYWOOD PROFILES," 
Dick Strout's radio program syndicated on 830 radio stations throughout the 
country. 


Contact your local radio station regarding "HOLLYWOOD PROFILES." If 
the program is not being broadcast locally, order your own recorded interview 
in OPEN-END form for local planting. They will be sent to you with script, 
timing and cues so that a local radio personality can participate. 


ORDER FREE FROM: 


DICK STROUT, INC. 
P. O. Box 1911 
Beverly Hills, California 


TELOPS 


Telops are available in slides and cards. Your TV station contact will tell you which style 
he uses, and you must include this information in your order. Also, you must specify whether 
you want the "Shared |.D." or "General" telops. If you order the "Shared |.D." be sure 
to include the call-letters of the station involved. Specify the title of the film in all orders. 


With Stadia ee ae a $6.00 
Without Station LD ae $5.00 
Each. Duplicate: Copy) ooo i isciciinincccacs $2.00 


These are not furnished free by 20th Century-Fox. 


ORDER FROM: 
QO TITLE CARD COMPANY 
247 West 46th Street 
New York, N. Y. 10036 


Regular Theatre Trailer 


ORDER from National Screen Service 


LIVE RADIO SPOTS 


Sell "Up From The Beach" to your local radio audience with our FREE set of live radio 
spots available on one 33 | /3 record. 


ORDER FROM: . 


Ad-Pub Department 
20th Century-Fox Film Corporation 
444 West 56th Street 
New York, N. Y. 


TV TRAILERS 


A FREE set of TV Trailers is available to sell the action and adventure elements of "Up 
From The Beach" to television viewers. 


ORDER FROM: 


Ad-Pub Department 
20th Century-Fox Film Corporation 
444 West 56th Street 
New York, N. Y. 
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